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In this essay, we are greeted with the aesthetically pleasing m of 11 13 that
accompanies apy’, the third of the distinguished yrawir. With pnyr, we discovered
that the tree of omnar was limited and that it needed to be expanded to include
dimensionality, it needed space. But the space that prmy provides us is an
outgrowth of an internal awareness — it contains no foreign elements. With the
advent of apy», however, we discover that prx’s awareness can be expanded upon
through the awareness of aesthetics, which deepens our connection to our

environment, a connection whose roots run as deep as the foundation of Creation
itself — 1y 1. !
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apy' N0
— Aesthetic Scents -

Attempting to go from pn¥r’'s 7 to apy*’s naw is, in a sense, the same journey we take as
we go from the o&1 o' to mao. Indeed, the ann sees this pattern in the story of pn¥* and
the giving of the mana and suggests it to be an allegory to this very season of going from
the 17 of the o&am1 o to mav.

Accordingly, it would behoove us to see what it was that apy» needed to do in order to go
from his 2"r and return back to Sxawr par, where he sought to achieve the things he so
desperately wanted to achieve, because for some reason, he himself spends a year and a
half in a now trying to get there. apy spends that time in preparation to return to pnxe.
Curiously, a similar pattern occurs with the story of mar, which we actually read on 2" itself.
mr is involved in a p7. There is an opportunity to do nawn (as on 2") and nav goes and
builds a n21o for himself. Apparently p7 is fundamentally followed by naw. In a similar vein,
we find the same process occurring for *"12 as they go from a state of freedom to living in
5xwr par and do so specifically through niao: parn omir *R@Ina 58w 13 NR *NawIn M210a 2
omen.’ Clearly, one thing this tells us is that mao is an essential transition from going from
one level of reality to another. In this light, the wa7m points out that mavo is called ora
nwian — the first. Let’s start over again. It’s taking the nwTn nxma that we made during the
o o and begin living life again. And to do this, we need to go through a now.
Strangely enough, the 'n5wi even points out that at the time of mwxaa nwyn, the transition
of nothing to something, even God built a 210 for himself.

So on this level, we see that mao is a connection of some point. It's not simply limited to
pne’'s understanding of providing for place which is built of consciousness. Rather, it provides not
simply consciousness, but consciousness that can connect different levels of reality, which
is a completely different way of looking at the entire enterprise.

To understand this further, let’s consider other aspects of 97n. =777, of course, means
that the »n& actually needs to be ‘beautiful.” Overall, the concept relates to 1mmri *p a1,
things need to be beautiful, even things that one might normally not think to be beautiful:

.72 75 *ar nam 75 Y oMK 10 A0 0T nywa
(:m oo, mhwr)

When they would leave [the Altar] they would say, beauty
unto you, Altar, beauty unto you.

A nmam isn’t typically thought of as something beautiful, as it is a rather messy thing!
971 is also understood in the context of ‘something which remains as it was’:

Mwn NYRI TW 937 270 8OR T0 PN HR 0K 1NaR M
(.n5 naw) ...y

According to R. Abahu, the term ‘777 should be understood

as “dwelling on,” as in remaining on the tree from
year to year.
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770 takes us back, also, to the original creation because, as the xan3 suggests, it means
‘hydro,” water, the fundamental elements of nwxna, which is the mw 872

PP A wha W <NTa> ROR TR PN DR MR ORI 13
(.79 ) <> oY

Ben Azai says read the word as ‘7177, as in hydro, the
Greek word for water.

And 777 has that other meaning of 'going around in circles’: 7% 1771, we will return to
you. Finally, 971 has the general meaning ‘to go backwards’ as well.

UNDERSTANDING YA’AKOV AND [3IR8I (THIS SECTION IS COMPLEX AND CAN BE SKIPPED IF NECESSARY)

977, as it relates to *aw, has a different meaning. The concept of »ar is very much related
to apy’ because his attribute, kabalistically, is naxan. Let’s analyze what we mean by v
and mran. The truth is, when we talk about something that is beautiful, somehow or
another, the nature of the aesthetic experience allows us to discover in a particular aspect
of things some expression of a totality which we previously were unaware of. That is, it is
never the instant, per se, or the item, per se, that matters to us when it comes to aesthetics,
but rather what that item does to our awareness. The consciousness that prx’ refers to is
one that comes from within, it's purely an aware relationship. But a consciousness that is
triggered by something beautiful, we view that as being an aesthetic relationship as opposed to
merely an aware relationship. So on this level, it takes the awareness of pn¥* but does
something to it that is experientially very clear to us, so that we know the difference
between “being aware” and being aware of the aesthetics of that very awareness.

How do we define the difference between consciousness itself and the consciousness
that is part of aesthetics? Indeed, they are so intertwined that it is almost impossible to
have one without the other, and yet, we still identify one uniquely as part of an aesthetic
experience and the other as an awareness of mental or existential phenomena (i.e a pure
sense of existence). At the crux of this difference is that when we talk about something
that is beautiful, if it's on the level of 971, then what it does to us is bring us face to face
with existence itself. The =7n element as an experience of existence is indeed not really
distinguishable from the experience of awareness itself. All awareness is existential. In
other words, what we become aware of is always the existence of a thing, or just existence
itself. The more pure the awareness, the more it approaches a simple awareness of Being.
The closer it is to the pure existence of the Primal Being (Rambam’s terminology),
obviously, the less specific and complex it will be, the more in touch with just Being it will
be. Beauty, on the other hand, does not push us backwards, it pushes us forwards. =7n
pushes us through the detailed expressions towards Being. What is added by *ar, by naxan,
is the recognition that I am capable of seeing this detail because there is a universe that
provides for this particular expression of itself. Not simply that there is existence that
provides for this expression, but that there is a wholeness of expression, a universe that
provides for this expression.

This recognition that whatever the detailed elements are, they are experienced by us only
because there is a universe that provides for their specific expression is what allows even
the mundane to be seen as beautiful, even when as banal as an Andy Warhol depiction of a
soup can. We recognize that what we're looking at is not the specific existential presence
but rather the power of reflecting back that nature of the universe around us.
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THE AESTHETIC EXPERIENCE

In Ya'akov's tiferet/beauty we discover a world and a heaven whereas in Yizhak's
din/consciousness we discover being. Consider again the words of William Blake:

To see the world in a grain of sand,
And a Heaven in a wild flower,
Hold Infinity in the palm of your hand,
And Eternity in an hour. ..

(William Blake, Auguries of Innocence)

The aesthetic experience aims at the recognition of the broader context within which this
detail can be momentous. If we wouldn’'t know that we were on a planet that relates to a
local sun, the beauty of a sunset wouldn't do much for us. It's the fact that suddenly
watching a sunset we can become aware of our place in a universe. That's what makes it
tremendously powerful. It’s not because of the geometric image of a ball descending below
a curved horizon. It's actually an awareness of a universe that is providing a star and a
planet and people on it who can appreciate the fact that this planet is revolving. And that’s
experienced as an amazing expansion of vision.

All aesthetic experience is like this, and if you analyze it on this level, there may definitely
be a greater sense of the context of, say, a tree as I see a painting that presents the tree to
me than there may be in an unaware looking at the actual tree itself, which is surprising.
The artist places the item in such a way that forces me to recognize that this item not only
exists, but it exists also in a broader context, which is universal. Which implies that naxan
means that if anything is taking place it is taking place with the nm of 17 1.

This is what apy» does to prmx and it totally shocks prnyr’s awareness. Because instead of
viewing the things in the world as being the self-created fields within which a human being
can express himself and achieve himself, all of a sudden, each moment and every nmo that
v has been creating are shaken. To pnw, anything that will skew the field and insist that
it begins with a built-in m of 17v 13 or anything else, is to destroy the nature of the field,
because anything that is put into the field from elsewhere is simply a foreign element, it
doesn’t belong there and makes no sense in terms of pure p7 — it shouldn’t be here for I
didn’t make it. But in terms of apy», there is no such thing as an individual who could ever
make anything expressive that wouldn’t be accompanied with the m™ of 17v 13. Because in
so far as every element is also not only expanse (i.e. space) but an aesthetic issue, by
definition, it can only be truly conceived, sensed and experienced within the broadest possible context.
That broadest possible context is 17 14, Creation’s potential in its entirety.

17V 13 represent the sum total of potentiality as actualized in mwxaa nwyn.* When we leave
7Y 13, we in a sense go backwards in time in order to establish the journey through chaos
that allows 17v 15 to be there in the first place. Everything that happens in 17 11 is the result
of a world that has already taken place but hasn’t been experienced. That’s the whole
nature of 1 1. It is a world in which there is no mechanical or statistical cause and effect,
there is no chaotic development, there is simply the description of will and the reality that
comes into being of that will. So that reproduction in 7 14 consists of, as the xan3 says, 1By
nyaaR 17 ouw nvnb,” two went up, four came down. There is no pregnancy and no fetal
development — a person apparently “pops into existence.” On the level of 1y 13, that’s
perfectly understandable in the same way in our world, with cause and effect, we can flick a
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switch and a light goes on as if the two are somehow fundamentally related as cause-and-
effect, though in reality an entire hidden universe beneath the surface, a microcosm, must
exist for the apparently mechanical connection to take effect. Though the microcosm is
usually transparent to us we recognize that it must exist to provide our perception of
macrocosm; in the same way the macrocosmic §7v 13 exists because the development takes
place elsewhere, transparently to the Garden Dweller, in the universe with which we are
personally familiar as “reality.” In this sense, the world is completed in 17 13, so the events
that we live through are the events that actually built y7p 14 in the first place. So that when
we finish our passage through chaos, we find ourselves back in 17 13, where supposedly the
story begins.

What this implies is that apy’s understanding of the beauty of a thing will always bring
him to see it, as he develops, as closer and closer an approximation of an element within 13
17v. The more beautiful it is, the more powerful is its ability to evoke the entirety of
creation. The broader one’s appreciation of the entirety of creation, the more powerful is
each element which now becomes a close-up of the totality of mwxaa nwyn. And if one
sees everything as a close up of that act of creation, then he becomes capable of literally
“seeing heaven in a wildflower,” which is exactly what apy* achieves.

So to apy’, not only is it not a problem of inserting the n™ of 11 11 in the field, to him, a
field without it does not allow any nmap at all. And it is that recognition which floors pnx,
as the anm says, and at that moment, he recognizes a whole level of reality that he has not
been aware of and falls deeply in love with the level of apy* and says, "So who the Gan Eden
is this guy—may he be blessed!”

™ nR oM (R0 RT KR"M) KR"T L0093 T 0 DR 1M

P S0 apyr b wabRT a7 L nonan rma

WY P (MIRT R") AOR KRYT TV ROPW K003

R2IANKY RI NOKRT YT (RH) P72 RAT 203 KD

WP P 23 52 1050 8D R21ANRG thnr &Y 8T

WA YT M DR IO N7 RN RTA AUTNA
1292 TR ATW M2 13 1 R AR

n ju D i
2 TAY 0P 7 1790 WA (MwRI2) & 712 90

“And he smelled the smell of his garments, and blessed him”
(Bereishit 27:27)... Another explanation is that
once Ya'akov wore them, they emitted an aroma. As
long as Yitzchak did not smell the aroma of the
garments, he did not bless him. But then, when they
emitted an aroma, he knew that the wearer was
worthy of being blessed. For if he did not deserve to
be blessed, no holy aroma would be put forth. This is
the meaning of the verse “and he smelled the smell of
his garments, and blessed him.” “And said, See, the
smell of my son is like the smell of a field which
Hashem has blessed” (Beresheet 27:27).

The naxw of apyr is thus one that goes directly to the actual primal pool of creation and
includes the nm of v 13:

apy 1O wadT 2,553 v o nn 8D wp nh whadb min T
AT P pRM oo AnKRY ATaR nan P
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RNOPW R0 TR T2 131,70 DIRT 7w apyT
P IpYhoY IInRb

(2 mnY anp 57 MTN Nwha ,nMwRIa )

When Eisav wore them, they put forth no scent at all, but
when Ya'akov wore them, the lost object was restored
as they returned to the aspect of Adam. For the
beauty of Ya'akov was the beauty of Adam. They
therefore returned to their own space and emitted
fragrance.

By the same token, apy*’s vision of 210 becomes a vision not simply of placement so
that things can now have their own space, but his vision of 7210 is that it provides the area
in which the person can become connected in that nato to his ability to apply what it is that
he sees in the picture of totality that is to him, the essence of his aesthetic experience at all
moments. And to be able to go into a world that is constructed of very small and
apparently meaningless events and to see each and every one of them as being real and
meaningful because they are coming from a nmo in which provides access to the whole
picture. So, in other words, the n: becomes for him not an aesthetic experience only, but
becomes for him actually the creation of aesthetics, it gives him aesthetics. So that means
to apy, the noo provides a totally different function: it is, in fact, a connector, rather than
simply place. It's the place the provides for input and output, not just a raw playing field
for things to exist.

Now this has tremendous implications for the nature of nmay as well because in png’'s
terms, the nature of nmay was to take a world which was essentially chaotic, insert in it the
patterns that a man sees, that becomes his n%an, that becomes the nnTxa-n& 7ap5, that
becomes the miy of the m1w itself. And from this, we can see how beautifully these words
fit. Because while n7wn miv means the greens of the field, it also suggests ‘that which the
field is able to speak of,” which is essentially the same thing. Because that is what pnw’ is
saying, it’s the fact that the field is capable of speaking which provides him his 7may. He's
the one who provides the speech for the n7wn m". o8 becomes the speaker for the earth.
This is what o7& himself was, he was called oT& from nnTx, his identification of himself was
that of 'Mr. Earth.” But apy» goes totally beyond n7w. Consider this in light of the following:

ann (7 R A"T) 2NaT NIAORTA,TOR o Sw o imwaia
12w I0aKR5A2 TORA DY ANTH DY awm DRen
DR DR DTOKR 1M oW Sy ,omRra Ann Lanw
3 OTOR 1 YoM ow Yy ,00pnl Ay nTRA R ey
S nnw WK (R R oW B LT .0 1A
"5n 751 7500 oY 1aw NaKR5PA TORn oY .o Ak
1maw o Sw mwal 1w Xin Tna wiTpn oabnn
(1:1 130 mwrna) o5wn Nk X121 A" wITHn Tom

[When God contemplated creation] He consulted with the
souls of the righteous, as it says, “These were the
potters, and those that dwelt among plantations and
hedges; there they dwelt occupied in the King's
work.”  “These were the potters” is an allusion to
meaning ‘they were creators, as it says “God
fashioned man out of the dust of the earth.” “those
that dwelt among plantations” [alludes to their

TRANSCRIBED BY GEOFFREY DWORKIN © 2006 THELIVINGTREE.ORG PAGE 6 OF 10




|- The FrameWorks Spiral-Notes Series Ushpizin: Ya'akov Page 7

involvement in creation], as it says, “and he planted
a garden in Gan Eden, eastward.” “and hedges”
lalso alludes this) as it says, “who have placed the
sand for the bound of the sea.” And “there they
dwelt occupied in the King's work” the king of kings,
the Holy One, who sat with the righteous and
created the world.

So this means that the creation of the world, with its two contradictory stories of the
creation, as seen in the first and second chapters of mwxaa, represent the input into

the naw.

nYY M9 P LY DD 2WY RYT PIRD KW ,DPOR NN
PIRD RN 120 5PIRD-OD 121 W Lirnh e
-1 WK ME-APY Yy ,‘1”2’7.3‘? T DD AWY RYT

...270-72 0Py &M nnY i

MY 070 ,7TRA 2WY-521 P2 M 070 ,ATRA Y 991

-NR TAVY IR OIRT,PIRG-D ,0POR 1 Tona &5 3

UD-U2-NRLARWM PRGN AP TN LRTRA
(-1:3,2-R7:R WRID) DTRD

And God said: 'Let the earth put forth grass, herb yielding
seed, and fruit-tree bearing fruit after its kind,
wherein is the seed thereof, upon the earth.' And it
was so. And the earth brought forth grass, herb
yielding seed after its kind, and tree bearing fruit,
wherein is the seed thereof, after its kind; and God
saw that it was good. ..

...No shrub of the field was yet in the earth, and no herb of
the field had yet sprung up; for the Lord God had
not caused it to rain upon the earth, and there was
not a man to till the ground; but there went up a
mist from the earth, and watered the whole face of
the ground.

The 78, the cloudy mist which itself was the naw,° is what brings the two stories together.
One of the stories is the output of the nmw in terms of what is it that’s created from the &
in the end. What's created is o'p& 872 mwxaa. It doesn’t mean it has to be there first —
there is no “first,” we're not talking about a temporal order here. We're talking about
nested levels of reality. In exactly the same way that to apy?, the moment that exists now is
experienced aesthetically as a moment that is part of the vision of y 13, what n"apn is
saying is that the moment of paxm omwn niThin A% in which the awn M now requires the
existence of o is experienced as part of ophx ®12 mwxaa which on that very day it is
expressed as nrnh I v Ay RYT para &yim. Now the fact that that only happens
because there are oprx Sw jmwas to discuss it with, and the fact that that only happens
because pry' goes ahead and discovers that m7wn m, and that the paxn-m a8
becomes now the nmpo that pny is able to create, so what? That’s a solution, that’s not a
problem. To apyr, that is the whole essence of nmwp — it’s a transition. It doesn’t have to be
a transition in space or time, it's a transition in terms of dimension. So that the vision of
the totality of the thing and its application or vice versa, the vision of the detail of the thing
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that allows to come out of it, the totality, makes really no difference to us in which
direction we're going when we're looking at the nmwo.

So when apy» is coming from the world of 135 and he’s coming into & pax, in a sense,
he’s going from the detailed work of his life that was so miserable into the vision that he
was hoping to create. When we go from Egypt and everything that we learned from that, we
go from the pain of the 400 years of subjection into a world where we actually become free.
This is a transition whose connectedness is achieved only through a nat. It’s not simply a
transition in which we leave one and come to the other, it's in which the investment in one
provides the other. But this is also true in the opposite direction. When we come from a
world of understanding and achievement, which is our 2"7v, and we want to enter into a
world of detail and pain, we must go through a n210. So that there needs to be a vision that
allows me to be able to relate my day-to-day life — the details of my life — in a way that
provides *av, beauty. And that element of the beauty of mav is drawn directly from apyr, so
that the nnnw is the nnnw of this awareness. This is brought out powerfully by »na 1137 in
his introduction to xwa:

annw twh 2 ,10wn RIT AW AT prIRa wal nbyna Har
nAWKR IR (TP ©HAN) 1N WIpn MO Aawn Naomn
DT DRI e ,rwyna 0o nnw (ow) 11,'0a
" 2"myh annwn nbynb oo 12 Yy nnnwa a"apnd
DR NAPART DWaI NARWI 0A°HY SNn Anpwa N
(Rw3 NRTPA N2 wan) Jned

These are the two interrelated elements. So the mnws '21x is my ability to take the
instant and the aesthetic and to see it essentially as my connection to 1"apn himself, but
n"apn has the same nmnw in the act of creation, where he is »wyna 'n nnw’, where the
smallness and details of creation function according to the vision of ophy x13 mwxa,
despite the fact that they have to manage that on their own. These two mnnw are
essentially multi-directional, they’re symbiotic. And that multi-directional element is what
the now will always provide, it’s the *52 for that transition, it provides an actual
transmission.

This, by the way, is the element in which God creates »p7 and calls it onw. But the day
before he already created onw!

W LDTOR RN LLPIRD DRY DMWY DR DR K13 ,1MURI2
2SR~ - W =TI e o0 B U=
APP77 NNBn YR DR 3 YT 0p-nR TR
APPYZ DR RIPN 12 5R77 J0R TR OB P
(P-R:R PWRI) 1Y 0P I3 2P ;DY

In the beginning God created the heaven and the earth... And
God said: 'Let there be a firmament in the midst of
the waters, and let it divide the waters from the
waters." And God made the firmament, and divided
the waters which were under the firmament from the
waters which were above the firmament; and it was
so. And God called the firmament Heaven. And
there was evening and there was morning, a second
day.
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Besides, how is this a onw, it’s just a small local layer? In what sense is this a onaw? But
that is the whole point of onw ,2p7% opb® x1pn. Define this potentiality in which it is
possible to have an access to a omw by looking at some reflective layer in the atmosphere.
That’s an unbelievable change. So in having achieved that — I tell you we will call this onaw!
— because in doing so, [ have created art, [ have created »ar. That’s what that xqpn is. And
it's a 87pn that changes all of the nxm3a, it changes the nature of what was achieved on the
second day. So the second day which, on the one hand appears to be a breakdown in the
unity, in which we're going to create a distinction between a world that exists nbyn5 and a
world that exists monb, by telling me nonetheless ®pn, 1 now completely change that
breakdown and make it more easily accessible.

We can see clearly that this is the creation of aesthetics. Here, essentially, is the place of
the nxwo, which is why that is the place for water, as distinction between nnnn W& onn
w77 and the »wp1% 5o wr om. And that's where we define omw as on ow — water is there.
But that element that [ can relate to fertility, I can bring water, I can turn the world into a
place in which it is important that there be a cycle that provides for water, all of that comes
from this fundamental vision of apy that has allowed there to be, as in his dream, a ladder.
The nmo is that ladder. In other words, ultimately, the fact that there exists a ladder
between one level of reality and another, and that this becomes apy*’s discovery of his own
existence (in his vision, he sees himself and that’s the first time he sees himself) because
that’s the na10 — goes both up and down, like the angles who ascended and descended his
ladder. And after that vision, he commits himself to build the wTpn, which is the ultimate
na10. It's the ma that allows for the continued interrelationship of a world above and a world
below, and therefore is constructed, as the wan says, with the elements of nwxna nwyn.
This is the ultimate onw 0,7 opb) &P, That's the whole point. And that’s the whole
issue of the wpn. This is why the various legal measurements pertaining to the nao are
learned form the wpn. That wTpn, which is the vision of the ladder is the n210 of apy itself.

So here, even the nam, which on a simpler level, on a pny level, would never be *av». The
nam is ‘the great reducer,’ it is what turns pry into dust. The dust of pn¥' never left the
narn.” But there are two ways to look at the nam. It can be looked at simply as the 5w impn
o8 5w inxna, the place where you are created from, so that the elements of its miaap, of
our dealing with animals, forces us to reconstruct the order of our own evolution, and to go
backwards in time so that it's a question of literal 577, rather than »ar. To apyr, it becomes
=y, because it leads us to m193. Because it takes the details of our life and integrates them,
fixes them, makes the go somewhere, gets you closer to the vision of a 17 13. Forget about
where it's coming from, that’s the 577 element. The »av element is the achievement of apy.
And yet, the funny thing is, that apy» never managed to get out of his own na1. First of all,
God was angry with him for spending all of that time in the n210 (and he was punished for it
eventually), but what's worse, when he finally got out of it, he never figured how to “get out
of it.” Even later, many years later, he still complains about the misery of his life, about
how the details of his life never provided him with the type of aesthetic experience that he
himself searches for as being the man on the ladder. The achievement of that next level,
awaits the next of the prawix.

This transcription is based upon R.M. Weinberg’s discussion of the topic in
Jerusalem, Israel, 5762 (2001)

TRANSCRIBED BY GEOFFREY DWORKIN © 2006 THELIVINGTREE.ORG PAGE 9 OF 10




|- The FrameWorks Spiral-Notes Series Ushpizin: Ya'akov Page 10

endnotes:

! Indeed, one might suggest that pnx>’s whole life was a superimposition to that of on-ax, from having
similar life experiences to actually digging the very same wells, pnx> always seems to ride the
coattails of his illustrious father, both entrenching and redefining onnan’s efforts. It is no surprise,
then, that even on m»o we find pny> responding directly to his father’s vision (ed.).

2 30: T3 NAPN

¥ See .on NNW:

Y NI NIR TPUNIL PN IN THURIA (N TPWRD) INYIY /92T XN

* The very name y7y y2 suggests this. It is a garden of time, one locale which contains within it all of the
possibilities and extensions of time.

® . N9 PATMD

® See FrameWorks Spiral Notes Series, pny» nmw — Visualizing Place / Defining Space.
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