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Theme:

Our relationship with God and the presence of the n1ow is dependent on a place that embodies
Creativity, and needs therefore to include the connection of najza 1>r. Top-down and bottom-up
creativity of 7x7¥a1 nwn respectively are part of the 2a'n of the world to God. The nature of
Creativity and the manner in which it reflects the mniwwn that we had about n"azn in j7v ja is what
makes the jpwn not only a Meeting Place of God and Man, but also the ultimate instrument of
“tikkun.”

Structure:
Various descriptive schema for presenting the Mishkan
The argument of Moshe and Bezalel
Reflections of Creation
Relationship to n'wx1a naw
The anomaly and importance of the nixaixn nixan
The Mishkan and nimy
The nature of tikkun
Creativity and the wnm
Manifestations of the Moshe-Bezalel argument
7190 NONI TIDWN NON
Interrelationship of the themes

—OUTLINE -

THE ORGANIZATION OF THE MISHKAN

Many different organizations:
The opening here in 7njz'1 of requirements is purely logistical and follows the structure of the |pwn itself
The nmwy here is the same, as when bringing it to Moshe (17:0%)
In Tipo it follows the assembly of the pun

But the discrepancy according to the xna is between nninn and Xwn

NWN DX NN WK P70 DRGCGIRXAL N TS e ) ndNa

7x7¥2 had been told to make first the n''75 and then the pwn

He insisted that yax 10T demands the inverse order and Moshe admitted that indeed he had heard it thus

NITYY [NXRN DRI TYINM 70K IR 2N XWN D1 'oin

THE ARGUMENT

Moshe is amazed at Bezalel’s brilliance: n''n 7-x 732 knw

In fact however there was no practical application to Bezalel's insight because the Mishkan was kept in storage
anyway from 1703 to |on

Bezalel's problem was conceptual, not logistical

The level of 7x'7xa is too exaggerated to be dependent on logistics,

But why should standard logistical considerations that are meaningless in practice be important for the purely
abstract definition of [pwn?

It was not that Moshe was unable to understand

Moshe was not allowed to implement

nYyNnn NIYY? nwun'? 1108 1 1 nv

NYT-NMIAN-NNIN YN DAY [N I DNIFNIXR 9I¥7 789%2 Ny

The 7-x 732 refers back to Creation itself

%2 is Tnn to -Tw (as in =T 7¥2), @ Name given for the universe’s ongoing expansion according to .a' naan

(wnTn) 9K7¥a 9w 9xa 79x ATk — T 7¥a

God Himself dwells within the 7x of 2x7xa himself

Moshe perceived that 7x'7¥a had an immediate vision of Creation
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STRUCTURE OF NN
The same argument between 7x7x2 and nwn about the pwn is found about Creation!
[N TIAN MIRS[IWRY K12 IIR N QUYNY — D7D IRMA=DYn TN 20
NN NVWI M0YT79 NMaw 17 7wn ;n'7'NN X121 D7IY="K7¥] :nmnl 0
The reference here is to the Tnan 11k which Moshe merited when he descended from '1'o0 1n
This reflects a well known relationship of |pwn to n'21vn Nk

THE CONNECTIONS TO D7JIUN NNNA
[ow 7700 701’2 knININ] pwn pwnn T N7
("n2 11120) pYNN "TIRO N7R=0X12NA YIRNI D'MYN NIT72IN N7R
NYNNI N7V 210 NIYYY O"NX 711 N7'NN NIAwNn 2wnY
127 2T YUK W' 75 TA1d N1ar Ton D71y
0'NI7'n "M NYAY=N'YRI] ' NYAY
0”YY qT N1 12'2712 NAIoN ‘D
But most important is the issue of naw and its connection to |pwn

THE CONNECTION TO NAW

The entire 7nj'1 is in terms of naw and |pwn

(.v maw) npN'M 0"7-0M2TH NI

The xn'7'on1 w1 explain that we have to know that [pwn is not naw aniT

But evenwhere that we have pun we have naw!

(10-1:X7) NIMYN '"MINIY DX X...TVIN 7DIR NIX (XYN 1D

(X7:0") IN'N 'WTPENRI NIMYN MINAY DX R

N IN N 'WTENINIMYN MINAY DX (D) 1na

He says niwy7 'n nix "wx 02T n'7x and then says nothing niwy'!

And indeed later the pwn is introduced by 'n nix "wx 12T NT!

Must thus be referring to n"wy per se: the nax'm to be done in the world is defined by the pwn

Must define the entire nature of Creativity, of nTx as xr

This means that the involvement of n"apn in nxMa parallels the involvement of nTx in |pwn, a different sense of the
[pwn/naw connection

Definitions of creative elements within Creation are given in naw NIdN'M

NOX7NM X721 nndn

N2'WN PYN DINT N

The 7npn itself is expressed in naw 1 T: upon it is based the requirement for gatherings on naw to discuss nid'7n
nav

Now there is another npi7nn that nwn has about the nature of Creativity: the suitability of the nixaixn nixn

THE OTHER ARGUMENT OF MOSHE: NINTN

Everything is acceptable, except the mirrors

He refused them because yan "7 |wy

According to the midrash, he was outraged: n'zx 7w Dn'piw Nawi Ni7jpm 170

Singularly inapipropriate for a tikkun of the yan ax' which is the essence of the jpwn according to the Zohar

Ramban points out that other things were much more yan ¥ oriented than the mirrors

He answers that other donations were mixed, but this was kept separate, brought to Moshe as a special donation
by the women for the 11

The rest were niainyn, but this was an entire *75 made of such an ingredient

1"n 1910 onn niuwn that according to the |"ann there were both Inmi nianyn

From where the (t"n N"IX) Dn1aK |an leamns that once melted it is Anin

Not included in the copper of the nam at all according to Rashi

Everything else was processed — these were mirrors and remained mirrors and the 1> was indeed reflective

But Moshe was specifically instructed to accept them without |82 Ixa niwTh D19 as the source of nano for the
[pwn

lbn Ezra: these were nuns, Ixax "wx implying that they had left the world for own nTiIav around the pwn
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Makes sense that this is the way to destroy v, by those who had been n71vin ' niwie

Rashi & Midrash Tanhuma: these were particularly beloved because they were used for reproduction "7y 'a'an 178
NI NINAY INAY 700 N

But the story is a deeply yan 2x' one: 'nI nIsnn NN using the mirrors for stimulating desire

This becomes the 11'> from which we take the nulo ' to ensure INWKX? UK "2 DY

According to the xn'7an, the nikan were the nidt that enabled nmxn nx'x:

Essence of the |pwn, more aran than anything else, the only thing that retains its original identity as a 72 within the
[pwn with its own history

Caps the Mishkan

But how do we solve the paradox of destroying evil through the yan a1yt itself?

TWO YEZERS
Last week in xwn ' we discovered the relationship of the Mishkan to Nt nTIAYT XX
The other half of the x1a10 there in xnit discusses the other ax': niMyT XX
This week, | want to examine the relationship of the Mishkan to nimyT xx! as is implied through the it

THE CENTRALITY OF THE MISHKAN TO NNy
nulo and the im
But more: it involves the very earth of the |pun
And the nivio> nnix T2 for the 7ay and Nt nTIA is the same use that is made against niMy
The jewelry of which it is made is similar to 7ay
Pnx7 mijp1 and the x'on1oa niMy on'7 1'Nin'? X7 'Y 1Ty K7
The nnion points to women that were nixaiy with 12y 12 (o xnir)
niMy in the n'7w pwn only in terms of nIadW 17'83 2IMdn DAY N72un [N DR INYY NN
The destruction of n'7'w as a result of a violation of this great function of Mishkan
Any interference with the Mishkan is deeply nimy!
“Tikkun” 7112 is a n¥'nn — the greatest of the “tikkunim” that the Mishkan forings
The facile tikkur should have been the use of the yan ¥ as the nixaixn nixn; this is the cliche of 1y aw and of
utilizing the vain 1x'. But instead the great tikkun is of all things a n¥'nn
N¥' WITH NO EVIL
This is derived from events after the ultimate 71Ta jij7'n: the death of the yan 1y
A tikkun of vain 1y for a time without a yan 1!
The entire world of Evil fell apart with the 1a'n of the |pwn
21ma pip'n as pwn: the evil must now come from us (Zohar continuation)
Rashi: 071w yan ¥ 'K
The 2niT and the need for ntan nno that will still be utilizing yain qxe
Exactly as the pwn allows: 1"192 nixax - nixaixn 0'win
DX indeed can only create n"apn'? NnITA @s IMMTAI IN7¥2 N 221NN
X' @s Ny
THE NATURE OF CREATIVITY/N X!
(TN AT NIT) NPT NIDY
The nanxi 0'and2a napal o7
The naw would appear through the nrand at Tvin 7nIx NNo precisely where the n'wa were nixax
The ]pwn as the connection to creativity in its very essence
There is no other 11a'n to Ny except through this yan a1y

THE NINTN AND CREATIVITY
The young 211 of *T¥n |Iynw
I will “bring you to nmw”
The reflection in a mirror brought him to the same issue as n71j7'772 NVIo NXINN 72
It was the use of mirror that defined for 1 jIvnw the difference of proper vs. improper ' (1N
The difference between two faces in the mirror and one’s own reflection
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NM2, THE NJ'DW, AND THE NATURE OF CREATIVITY
D'I7x8N NIXN are actually related to mirrors
NXIN=K"7{790KX
(""wn) N¥'NN=NT'RN NI'RY R"77790K
Each of the niax saw n"apn through his own unique x7790x
Except for nx 7an 1y all need a mirror
The biggest proof that the mirror of selfhood is the root of nixta is the xana of 77N Inm
So that the same nixta is heard differently because [0 nirannn o'wa!
The way that 7w niw 1w is only when DX is axir ki the way that 712125 was i ki
This is why naw is so related to [pwna n1wn NKWN
N X1 ax-Mn NN AR implies that the only beauty is the fact that we are seen together
The real nw'71 nTay?

CREATIVITY AND THE DANGER OF BELIEVING THE WNJ

Having believed that God had other reasons to Create, we must suffer that same suspicion of ourselves, and see
how much wrestling and pain it gives us.

The wma said the truth (Midrash)

To whatever extent you have the potential for nxt, to that extent you will need to fight the ambivalence of
Creativity

Living the paradox of self that can only be itself with other

That is why the Mishkan is the nxman nnYwn; the only place where the two ninrx' of n"apnl oTX can be seen
together

And the only real yan |i7'n, the only place where the vision of the mirrors is clarified into seeing Other

TWO APPROACHES: IN7X1I NWN
¥ qIn2, what the nxa accomplishes for itself: -Tw, stop its development
7¥2 means from within nxM2a
But Moshe starts at the top and develops downward into the nxma
Moshe was never married, consistent with this approach
The problem of 7xom in the nIT regarding 71 7w
Inwn ni? o 707T8N DX NONo
M9 WY D
The |'r'owiIrn 110
mhwin' vs. 11
Two approaches to Creativity
TJOWNI TDO
¥(T90) nyTi N1 AndN
4 (rpwx) wn v
¥ (T190) N'WXIA NWIY JN2...0"P1 T JNAL..AWIVE IR N2
4 (nOwX) DUPNI AT YA AYIVEINIK YN TIWRIA DYV N
¥ (T190) Nun ¥R YXIW' Y DY N7Yn 1IN0 DR )7 DN IND
4 (nMOwK) N'w TI0d YT YW
THE SHECHINA MUST STAND AT THE NEXUS
The n1bwn nxwn and the v i7'n are one and the same
They come from the same |I7'n of seeing throusgh real mirrors
The answer to identity, relationship, and creativity
Production without destruction
|dentity is always as dangerous as it was in [Ty |a
Always requires the 7Ima fi'n
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